
Examiner’s commentary

This is an interesting and original topic, well explained in the introduction. The reasons why this topic is 
academically worthy of study are clear and the rationale for undertaking the approach chosen is well 
enunciated. An appropriate academic range of secondary sources has been selected and used to support 
the candidate’s argument. There is a cogent argument throughout, that is well structured and includes 
appropriate images that illustrate it. The research is analysed effectively, and the argument remains 
focused on the research question throughout. The discussion is supported by relevant evidence and 
evaluated with disciplinary insight. The essay demonstrates authoritative knowledge and understanding 
of the socio-historical context applied to support the visual analysis. This contextual information has 
been extracted and utilized in a relevant manner. There is a critical evaluation, but it does not address 
whether the approach taken, and methods used were appropriate. Structure and layout are appropriate 
and support the reading, understanding and evaluation of the essay. The student has shown 
advancement in terms of the understanding gained of the process and the theme. Reflections indicate a 
logical approach to the whole process. There is some evaluation evident. 
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community expectations. Piracy is best addressed through consumer education, the enforcement of 
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content easy, convenient and affordable. Any violation of IB’s copyright will be prosecuted to the 
fullest extent of the law.









Figure 2 Frank Lloyd Wright, The Disappearing City, W. 
F. Payson, 1932. © 2021, ProLitteris, Zurich
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The two plans make a logical pairing to investigate, given the proximity of their 

publishing dates, Broadacre City in 19321 and La Ville Radieuse in 1933. 

Interestingly, there had also been some heated interaction between the two 

architects on each other's visions of their plans in a series of 'public arguments' in 

the New York Times in 1932, each making their differing beliefs clear to the public." 

(Fowler, 2017) Therefore, "they seemed predestined for comparison; their ideal cities 

confront each other as two opposing variations on the same utopian topic." 

(Fishman, 1982, p. 163) 

1 Wright first expressed his ideas for Broadacre City only in writing in 1932. It was not until 1934 that he bad

produced rendered drawings and i.n 1935 that a physical model was made 
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Figure 1 drawing to show overview of La Ville, Le 
Corbusier, La Ville Radieuse, 1935, © F.L.C / 2021, 
ProLitteris, Zurich











Aims and Function 

Le Corbusier seeks to create a physical construct that strengthens any sense of 

community having observed that "collective interests and individualism are at logger­

heads instead of collaborating" (Corbusier, 1935). Ostensibly, the success of any city 

plan is measured by its ability to boost interaction between its inhabitants. Hence, Le 

Corbusier argues that "it is indispensable in these days to aim at the goal of giving 

men the joys of health and of heart" (Corbusier, 1935). Therefore, organization, his 

over-arching design principle, involves "logical zoning into separate areas for 

commerce, industry, dwelling and recreation; and a response to the orientation of the 

sun and local geography" (Benton, 1987). Doing so, demonstrates the need to 

evolve different components to better suit a technological age, whilst displaying his 

belief that access to the sun can have a positive impact. Amid logical, rigorous 

planning, Le Corbusier sees it a necessity for variety in design, for creating 

spontaneity in living patterns which supposedly boosts happiness and deters 

boredom. Influenced by Haussmann's parks, Le Corbusier proposes to maximise 

green spaces to encourage recreational activities, in hope to re-vitalise the decaying 

cities, giving colour, literally and, metaphorically, to one's emotion. This is achieved 

by eliminating suburbs and focusing on vertical development of residential towers, 

resulting in precisely "11 .4% of land masses allocated to residents and the remaining 

88.6% to green areas" (Corbusier, 1935). Furthering this radical approach, he 

suggests to allocate the entire ground-surface to pedestrians, complete with 

greenery and sporting facilities, by lifting automobile access into the air as flyovers. 

This should, solve not only the transportation crisis and the lack of open spaces but 

fulfil his intentions to bring nature to within the cities; "the 'Green City' must be found 

within the ' City of Towers' or not at all" (Fishman, 1982), which is exactly how Le 
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Corbusier seeks to bring man closer to nature amid the hustle-and-bustle of his 

industrial city. 

Style and Composition 

Le Corbusier radically inverts the conventional city plan by reversing the placements 

of the business district, traditionally found in the centre of cities, and the residential 

areas that normally surround it; the tall skyscrapers in the centre, are actually for 

residential use. This arrangement reflects the emphasis of placing the welfare of its 

inhabitants first, which also allows for more efficient use of planning resources given 

its concentrated nature. 
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Figure 4 Le Corbusier, La Ville Radieuse, 1935 © F.L.C / 2021, ProLitteris, Zurich



The idea behind this arrangement draws inspiration from the design of the human 

body, quite literally: the administrative and business functions as the brain, for its 

intellectual output; residential areas being the lungs by how vitality of a 

neighbourhood mimics the way breathing supports life; manufacturing and heavy­

industry as the legs, given that their activities is the fundamental force that moves 

society and the body forwards - one step closer to their goals; the intricacies of the 

transport system as blood veins, representing that these complex bodies would fail 

without speed in circulation; finally, the main vertical axis in the centre as the spine, 

reinforcing structure in linking all these functions together. This design in some ways, 

pays tribute to Da Vinci's anatomical studies. Le Corbusier's subtle references to his 

studies continues a dialogue to understanding how our body's geometric 

configurations can be imitated to achieve efficiency. 

Figure 3 The Vim1vian Man. Sketch, Leonardo Da Vinci, 
(Griggs, 1014) 
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Another key aspect to the plan's composition, is its emphasis on creating an illusion 

of spontaneity in the city's appearance, despite uniformity of the pre-manufactured 

building blocks this planned environment entails, so that no two streets look the 

same. This is achieved using a seemingly counter-intuitive approach by introducing 

pattern-making, which normally compels order through tedious repetitions. 

Cunningly, this only involves a simple manoeuvre, once a base pattern of one period 

is designed (Item A, fig.3). This pattern is then flipped three more times, creating four 

rows after stacking them under each other. (Item B, fig.3) Shifting these four rows at 

a different rates, the results are a series of newly-formed distinct patterns(ltems C-G, 

fig.3), which shows how the shape of the buildings on a particular street will be 
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organised accordingly. This way, it is entirely possible that the view from every 

corner of any streets in his city will be different, without compromising on the ratio 

between the green and leisurely spaces (88%) and the surfaces covered by 

buildings (12%)- a testament of the rigor in his design. 
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Figure 6 Le Corbusier, La Ville Radieuse, 1935 © F.L.C / 2021, ProLitteris, Zurich



Le Corbusier takes his pursuit to create variation further, whilst simultaneously 

addressing the issue of enabling universal access to sunlight. Another simplistic 

approach, he tilts the patterns, multiplying the number of variations 
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possible, from that one base pattern. The assembling of these patterns also create 

enclosures, complemented with an impressive array of recreational facilities and 

extensive landscaping. This visually exciting environment where there is always an 

element of surprise, relieves the potential for boredom normally associated by the 

repetitious nature of a planned city of this scale. The vast scenes of green also acts 

to vitalise one's emotional palette given its pleasing appeal to the eye, a catalyst to 

provoking happiness. Its effect is accentuated by Le Corbusier's choice of concrete, 

which given the jungle-like density of the skyscrapers, is another way to offset the 

potential for the city be a morbid construct. 
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Figure 8 Le Corbusier, La Ville Radieuse, 1935 © F.L.C / 2021, 
ProLitteris, Zurich

Figure 7 Le Corbusier, La Ville 
Radieuse, 1935 © F.L.C / 2021, 
ProLitteris, Zurich









is camouflaged amongst nature, or vice versa. 

Fig11re 9 Frank Lloyd Wright, Broadacre City, the Living City, 1958. https://archinect.com/features/article/150026631/

rethinking-frank-lloyd-wright-thoughts-from-a-trip-through-the-rustbelt © 2021, ProLitteris, Zurich

Wright employs the grid structure, seen in most United States cities, to organize 

Broadacre. An obvious advantage is its ease to navigate, and he enhances this 

convenience with the introduction of flyover highways for better connectivity to 

enable the freedom of access he had promised. These roads, which are literal 

vessels for movement (of automobiles), as well as presenting motion through the 

"modulations in their form, allowed for the placement of emphasis on the individual 

part, while simultaneously incorporating that part in an orderly sequence" (Dehaene, 

2002) to create variety. Similarly, this is embodied by the hypothetical landscape 

features such as the slopes and rivers. Therefore, for Wright, the grid is a source of 

both order and individuality. 
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The core of his city hosts the smallest houses, occupying the majority of his 

population, and the other functions, such as industry, recreation, or government, 

surrounds it. This accents the tone of equality by prioritising the needs of the working 

people first. But, in fact, the very "centre" of Broadacre is actually its education hub, 
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Figure 10 Frank Lloyd Wright, The Disappearing City, W. F. Payson, 1932. © 2021, ProLitteris, Zurich

clearly an aspect of pivotal importance that Wright sees will ultimately drive society 

to continually improve and innovate. This also shows Wright's perspective of the 

diminishing importance of government administrations. By dividing his plan to the 

four parts, Sections A-D, we witness how Wright balances the other functions almost 

equally. There is always farmland, industrial sites, markets, marking an equality of 

convenience despite residential locations. Though, each area has their assigned 

"specialty functions"5, since it would be impractical and wasteful for all sections to

5 Section A: Airport, Section B: Arena, Section C: Vineyards and Orchards, Section D: Tourist Camps, 
presumably amenities such as hotels. 
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have these, and prevents the overly repetitive nature of these sections, preserving 

the much valued sense of individuality. 

Given the blurred distinction of what is nature and man-made, distribution of 

vegetation is fairly even; Wright does not make a deliberate attempt to decorate the 

city with elaborate landscaping. However, the unusual inclusion of farmland across 

the city, juxtaposes with how technological advances are normally associated to 

enable the breaking away from the rural lifestyle. One can even remark that 

Broadacre is almost encouraging its inhabitants to go backwards, returning to a more 

crude lifestyle. 

Figure 11, Frank Lloyd Wright, Broadacre City Project (Model in four sections). 1934-1935. Retrieved from MoMA: 
https://www.moma.org/collection/works/161773 (accessed 21/7/18) © 2021, ProLitteris, Zurich. © Photo The Museum 
of Modern Art/Scala, Florence.
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Figure 8 Organisational layout of landscape features in a c residential P.13

complex, bringing nature to the cities, Drawing, (Corbusier, 

1935) 

Figure 9 Later drawing of rendering of Broadacre City, to demonstrate P.17

the extent of Wright's horizontal development and absorption of 

urban functions into nature, Frank Lloyd Wright, 1938, (Wood, 

2017) 

Figure 10 Overview of Broadacre City, Drawing, (Wright, 1932) P.18

Figure 11 P.19Model of a four-square-mile section of Broadacre City, Mixed 

Media, Frank Lloyd Wright, Broadacre City Project (Model in 

four sections). 1934-1935. Retrieved from MoMA: 

https://www.moma.org/collection/works/161773 (accessed 

21/7/18) © 2021, ProLitteris, Zurich. © Photo The Museum of 

Modern Art/Scala, Florence.
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